
! Get a factory new European caro One that carries 4 in
rcratic comfort. AII yours. AII summer. As low as $1 per
per nomad. (Based on full summer use by 4 people.)

nited mileage, (and horizons). Full new car warranty.
ything. Fantastico.

or

IY any European Car tax-free.
it. Bring it home. Greatest trophy you can snare abroad.
19S are formidable. There and here. CTE handles all bor­
:Jetails, registration, insurance, customs, etc. And CTE
as" pave your way across Europe. Free hospitality events
:He tangible, edible, unforgettable. Discounts in shops and
.urants: travel kits, motoring guide and more, much more.

,JUS reps, any CTE offices or travel agents have a free full
. Car-Travel Guide for you. Or, write directly to uso

:-;;------------------~----------------------------­

íor Car Travel in Europe
CAR-TOURS IN EUROPE, INe.

555 FIFTH AVENUE, N.Y. 10017 (212)-OX 7-5800
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50 COLLECTING ART IN PARIS AND LONDON

<> "Marcel Sautier, # 12, 20th eentury prints of quulíty, as
well as sorne scarce 19th century items. \1. Sautier has
books illustratcd by lending artists, as well as the largest
selection of books bound bv Bonnet, the Picasso of French
20tll century bookbínders.

Galerie Seder, # 25, is a routine gallcry for 20th ccntury
prints and contemporaries. Chagalls ancl Pícassos from
books for $8, and exhibition posters for a Icw dollars. Good
for buc1get collectíng.

Galerie de la Hune, 170 Dlvd. Sto Germain, 6", beside the
Café aux Deux Magots, was farnous as recently as five ycars
ago, hut today it is overpriced anc1 cloes not consistently sel!
first-rate works, However, you should always check out the
cartons of prints upstairs; thcre is usually one scarce or in­
teresting item which is underprieed. Ovcr the ycars, im­
portant prints have tumed up here at bargain prices. Don't
buy the contemporary prints you see here, you can usually
finc1 thern cheaper e1sewhere.

°René Bréheret, 9 quai Malaquais, 6", at the comer of the
rue Bonaparte. This is a large gallerv for 20th century
prints and contemporaries. Everyone should browse, but in­
vestigate the me de Seine galleries before you buy here­
the same work may be less expensive there. Picasso, Braque,
Chagall, Miro, etc. Posters. The quality is uncven.

Antiquities, #21, Indian and Pcrsían miniatures, Japanese
scrolls, eoins, Greek pots, plates-s-all are here in a veritablc
grab-bag. A small, c1usty shop.

ooGalerie R. G. Michel, 17 quai Saint Michcl, in sight of
Notre Dame, is excellent for high quality, 01c1 master prints,
20th centurv masters, and inexpensive works I)y lesser­
known nam~s. \Vhilc this galleIY seems to catcr !1lostly to
Amerieans, its quality is very high-it is HXYf rcliable.

° Gosselin, 25 quai eles Granels Augustins, 6", for Frencli
19th centur1' elrawings anc1 watereolors, small paintings, anc1
Italian elrawings. InexpeIlsivc anel very gooel.

00 °Les Dellx I1cs: Maitrcs et Inconnlls, ] (luai allX

Fleurs, 4", arounel the corner from the back of Notre Damc
anel opposite the 19th ccutur)' footbrielge from the Isl~ ele
la Cité to the Isle St. Louis. A superb gallcl'\'. OIle oí the
best in Paris. It klS Freneh clrawings, pastc'ls. \\'atC'l'colors,
anel paintings from the Homantic perioc1 to tlIC Post­
Impressionists anel a few conternporaries. The quality is ex­
cellent, the selcction large, anc1 the prices reasonab1e. Top
recommenclation for everyone. You can even buy something
for a few c1ollars.

THE MODERN TROUBADOUR:
STREETS!NG!NG IN EUROPE ON

NO DOLLARS A DAY
l icas out on Sto Mic7IC 1,

Síngillg to tlic croud.
1 icasnt lnirtini; nobodi, tliere;

l icasnt even singillg laud.
But tlie police comc ([/Id took me aicau,

lt teas all a little ~([me.

Because here 1 ([m 0/1 t7IC sireets again,
Singing [ust file SOl/le. , ., _

So you finc1 yourself in París with no money, no .luggage,
nothing but a knapsack and an 01c1 battere~ gUIta:. You
decic1e that vou'Il sing your \\'ay back to Indíanapolis, c01­
lecting moncy in the streets the wny all thos~ other
bearded pcople you've seen c10. \Vell, before you SIt clown
in front of Notre Dame with guitar in hand and an up­
turned hat by your feet, take a minute to read this guide.
Perhaps you wíl] avoid being arrestcd and having to ~ing

to the [lics for your freedom. This article offers .suggestlOns
on h ow to survive on your singing and p1aymg. If you
don't fe el quite ready to make your debut, you might en­
joy reaeling about people who c1? survive. as tro~~ado~rs.

A streetsinger is a beggar. He IS not unhke the starvmg
art sehool beggar" \Vho chalks pictures of the Vi.rgin o~

sielewalks am1 asks for ('ontributions. The streetsmger lS

also a hustler. rnaking pcople feel that they orce a contri­
bution sirnply becallse they pass within carshot. Like ~he

hustler, too. tlw strcC'tsingcr may have honestly nothmg
to orrer (no \'oice, no musical sen se, no ability). and .still
manage to support himself on httle more than SIX stnngs
anc1 some fingerpicks. Like thc hustlC'r, he is subjec~ to
arresto The rules of strectsinging. thercfore, have veIY httle
to clo \\ilh music ,mel quite a lol to clo with rllnning. The
brú:f lllks 1X'lo\\" bcgin with the musie amI progress to
lhe runlling.

( 1) A{l('([!!.\' kcc¡J p{([!!int!.. lIo\\" many songs clo Y0l! kn?w
well CI1\)ll>.;h to clarc to sing in pllblic? Four? Then smg
them 01)(' 'after the otller ,mc1 clon't stop. Do not pause to
tune 01' talk 01' think of m'w songs unless you have a 1arge
amI 'capti\'at'cc! auelience. )'ou probably \Von't, so c1on't 1et
[he limit 011 vour singing be the crowcl's attention, but
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rathcr vour own creeping borcdom It might be wisc to
join an~thcr musician, even if you havc just met h~n: on
the street, to lct yourself rest occasionallI" (I once joined
a harmonica player on a streetcorner in Pari:; 1 play:cl mI'
banjo on amI off, and he just kept on blowing. paymg no
attcntion to me.)

(:2) YOIl 1/7/1st hace (1 kittlj-girl. Or a kitty~lloy, if you
can't find a kítty-girl. It doesn't matter what size or shape
she is so long as shc is dcmanding whcn she pass es the
hat. The kittI'-girl approachcs the average by-stander \~ho

has just joined the crowd to scc, if there was a stahbl~lg

or purse-snatching and who can t even hcar the nHISlC;
wíthin minutes shc will succeed in unloading half (or
more) of his change. Sitting with a tin cup and n~ kitty­
girl only works if you're hlind; and then you don t need
the guitar.

(3) 1'011 m11st hace a guardo If you are playing with ~
group of people-which is the most fun, anvway-s-or if
ycu are making enough noise, police will arrive sooncr or
Iatcr. Your guard must he alert to thcir coming, so that
vou can shoulder your instruments and quickly disappear.
. (4) Choose !Jour location careiutii], If a policeman tells
vou to move on from vour street comer, clon't jllst go down
thc street. Avoid mai;, streets, wide avenues, store fronts.
Choose side streets, where tourists can come, with clear
aecess points where your guarcl can stand. Steps of puhlic
buildings are all right as long as you have room for a hasty
exit. By tar the best spot:,~re theatcr amI movie lines,
where people are captivc amI slightl:' borecl. hoping to
avoid conversational rcsponsibility towanls their com­
panions. In some qllartcrs it is possihle to speak with caf~'

0\\11erS amI get pcnnission to stroll arouml tahlcs. TIesl­
dents may pay you to stop blocking their vie\\' of passing
American tourists; passing American tourists-who are al­
ways the best souree of money-may p<l)' you beca use they
think they muslo

l\ow f¿r a more serious worel about sccking jOllS in clubs
anc! bars. If yon confine yourscIf to strcetsinging you wil!
finc! virtual1v no musical demands on your performance. In
hct. most ~trcdsing(')"s ,Ifl' wildly ,m'ful. But the pcopIc
who opcratc folk clubs or pop clubs are more critical, cven
if their clicntele is not. Throughout \Vcstcrn Europe they
hcar the samc pcoplc playing that you do at hOlne. Do not
mo\"C off the str('ct until von hear your profcssional com­
petition. Listening should 'always precede aucIitioning.
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If vou find yoursclf in an unknown tO\\'11 and want to
find ;llusicians, search out music stores and inquire about
clubs where one can play 01' hear whatever sort of music
vou w.mt. It is easy to teIl from the window display what
~orts of musical intercst a store caters to. The emphasis in
the Iollowing sectiou is 011 folk music, but in most cases
other sorts of music are not far away. Let thc other street-
singers teIl you the way. .

París, Strectsingers abounrl hcre: one must be nothing
short of a professional con-rnan to survive, The Boulevard
Sto Míchel (rnentioned in the song above ) cuts through
the middle of the arca of París whcre streetsinging is
most profitable. (The Boulevarel itself, however, is not
recommenclecl; it's loo easy to get arrested there.) Movíe
and thcater linos are often long in Paris, and there are
many cxpericncerl kitty-girls to guide you around. If you
are seriously pursuing ernployment as a folksinger, there
are good clubs in the area of the Place ele la Contrescarpe
(up the hill from either Cardinal Lemoine or Place Monge
Metro stops in the Fifth arronclissement). La Contrcscarpe
itself usuallv has a succession of French Left-bank type
songs (whi¿h requirc more than good French to Iollow )
hut has in the past hael many American and English musi­
cians. Banjo players are in demando There are several other
clubs, including workshops in classieal and flamenco
auitar on R tle Descartes (which nms out of Place de la
Contr~scarpe). There's generall)' folk musie at ",cekly
hoots al the American Student Center, 261 Bh'cl. Haspail.
Somc fine musicians fmm all around appear at these
events. A hint amI a waming: speak as mueh Freneh as
you can, cspeciaIly when introducing songs and don't get
caught by thc Paris cops-they are not gentil wit}¡ shaggy­
manecI singers.

Lonclon. Evcry littlc English vilIagc is reputed to have a
folkmusic place. GeneralIy it's too colcl for streetsinging.
Furthcrmore, most folkmusic establishments observe the
custom of open nights \Vhcl1 anyone can play: this is the
best \Vay to introduce yoursclf to the publico Therc are too
many plaees to list; onc enjoyable club is The Trouhadour
in Ea rl"s Court Eoad (the clo\VllStairs section). The propri­
ctor, Becl Sullivan, claims to hold the recorcl for the num­
her of timcs arrcstcd for strcctsinging in one month in
Paris.

NOTE: ?\lost English folk estahlishmcnts observe the fol­
lowing rule: Americans sing American songs, Britons sing
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songs from the British Isles. If vou visit Ewan McColl's
club in London, best avoid olcl Énglish ballads.

Edinburgh. Co during the Edinburgh Festival and you
might earn enough to see sorne movies or concerts. At this
time there are eountlcss pluces to play, and rnusieians from
nll around England appear willing to exchangc songs. Thc
Stockpot (on Hnnover Street, between Oucen and Thistle )
might hire you to sit in the window playing to draw peo­
ple in to drink.

Liverpoo1. In the hornr-town oF the Bpatles Opl'11 ('1 nI)';
are overrun with Liverpool teeny-boppers; other clubs that
serve liquor are prívate, requiring mernbcrship. If vou are
there with your unarnplified guitar, you may benefit from
this experiencc: one freezing night two friends and I
knocked on the door of a prívate rock-club called The
Blue Angel. The hotels in tO\\11 werc expensive and wc
were searchíng for sorne place e lse to spend the night.
Conferring with the doorkeeper, we convinced her that we
should be admitted free in return for a half an hour of
songs at intermission. That night we slept on her warm
floor. Often an itinerant folk musicían can play at rock
clubs as a curiosity or an intermissíon break to rest the
audience's ears.

Brussels. A fine place for folk music and streetsinging.
There is considerable interest in American old-time music
in Brussels due largely to the long-standing presence here
of Derrol Adams, an expatriate banjoist. Aebms is some­
thing of a legenclary figure, a tall Canaclian banjo player
with a cowboy hat ancl one earring. If you want to play in
the streets or merely exchange musical ic1eas \Vith some­
body, fincl the Café We1come (in both Freneh and
Flemish) on the Petit Hue c1es Bouchcrs, near the Granel
Place. You may run into some helpful Danes ",ho will
direct you exactly to a gooc1 place fol' making a street
show, anc1 they may jo in vou \vith Olcl Timev music.

Amsterdam. \ Vhen the' "'eather is good, Amsterclam is a
very pleasant placc for strel'tsinging. Try any one of the
stuelent residences (in the winter) for information about
clubs to visit; in the sumrner, ask the bartencler at the
Student hotel on Vonclelstraat. lIe m~n' clircct \OU to a club
calleel H88, Hcrrengracht 88, whicl; featur~s blues and
pop and Heincken. On an early afternoon 1 went there to
beg a job playing intermission and I met the group which
hael playecl in the club the night before. The place was
almost totally destroyecl; apparently the erowcl had de-
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stroyed the stock of beer rnugs anel pulverized an amplífier
and two guitars il la Blou: Up. If you play there, borro",
a friend's guitar.

Stockholm. The interest in Swcden for American folk­
music is trernenclous. Swedish bluegrass bancls aren't un­
henrd of. Also there are many places to hear plain hlues
and hard rock of varíous spots. A suggested reference point
is Cottfriecl [ohansson Musikhaudel (Music Store) on
Júrntorget in the Olcl Town. Someone there can te]] vou
whcre any rnusic of interest is to be found. It is possíble to
play on thc strects, but it is extrernely doubtful that vou
will eollect any money. In the past, clubs often had free
nights when people could play and usually share the gate
if they talk wíth thc proprietor in advance. Storken (near
Yústerbroplan) is a club on a boat where one can hear all
kinds of folkrnusic, even Swedish. The Liverpool Club is
another hoat featuring blues. It's on Norr Malarstrand, A
club called Kaos usually exchangos food for music and
has had a country music bando Its address changes frorn
time to time.

This list of suggestions is merely an outline for keeping
yourself suppliec1 with travelling money as you follow the
guitar around Europe. Clenrly, nothing is definite. But
anyone who rnakes a serious effort to travel with music
\VíIl find opportunities. Though it's very hard to make real
mon.ey at it,. onc can eat anc1 sleep \Vell by singing and
t:adll1g mllSlc. and songs. In rather out-of-the-way places
hke Dubrovl1lk, Yugoslavia, guitar playing eould he your
ticket to several days on a nearby ¡sland. But be car~ful;
the Iife of tlle moc1cm troubac1our can I)e so satísfying that
you maY ne\'C'l' come 110me.




